The origin of dance

Introduction

We live at the moment in time of Hi-Tech civilimat and Hi-
Democratic society which is based on achievemenhdaidstrial and
technology revolution, meaning on revolutionarycdseries of steam
machine and automatic loom machine, what is broughto
appearance of enormous surplus of the free timekWp time has
drastically reduced on all level, and even lowgeta of society had
opportunity to be a part of any kind of social lifewe look strictly
for and about the dance, that was the time whem @&l common
people had a opportunity to began to dance, meamangice of dance
as well as creating, researching and think abougafore that time,
logically thinking and analyzing, dance belongedayers of people
who had enough free time for fun, and who had al deeall kind of
entertainment. Also logically thinking and analyginve told about
nobility and them who work for nobility, better saythem who were
paid to entertain nobility. And, going further Withis direction, but
this time we will consider social sciences, we caid that parallel
with industrial revolution we had a beginning ofning of, till that,
traditional social order characteristic for Middkge, based on
division of society on:

- Nobility, or landowners

- Serfs, or them who works on land

- Midlle class, who lived in citties, meaning of tempeople,
clergy and all others ,free* people, but withoutehdreedom in
full sense of that word

Of course, there we talk about French burgesislution which
was almost parallel with English industrial revadat And, since
than, beside of dance, also other categories oiemt accessible for
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all layers of society. Also, we can say, and etlanaand science
were freed from nobilities and clergies chains, #mat was time of
beginning of, as we said before, entrance of dancall layers of

society, but also and beginning of research of daaad we had a
plenty of theories, books and others ways of presem of

knowledge about of the dance. So, considering athaiit may intense
Is to present all of that what was before of thatiqd, especially
beginning of dance, or moment when the dance edoe a cultural
category, not just unconsciously and unduly movdmand steps.

One of the important chapter of that book it shadl, for
example, my try to described relationship betweeancd and
religions, and then we will explain more of thatripd, from the
earliest ancient religions till the emergency ofri€liranity, and, also
Important, emergency of Judaism, Hinduism, Buddhistam and all
others existing religion. We will try to prove tha one moment of
history, dance became a great danger for religems very small
numbers of religions use dance like a part of ralig service. Also,
after the English Industrial and French BurgeoiydRgions, things
became to change. Of course, if we don’t menticotbers religions,
that doesn’'t mean that that religions had a smalduence in
developing a dance like a cultural category, onctin@rary, in chapter
about relationship dance and religion we will expéd all existing
and ancients religions important and connected wlgince in all
forms.

Also, we must say that nations we will mention hierenot a
nation in today’s sense, because, as the todayac said, we can
talk about nations just from 19-th centuries, whghlso connect with
revolutions we mentioned before. In many ways, t&foeligions,
states and official politics didn’t recognize damsethe elite and noble
art, for many reason, and we will explain that.



But, we will see, dance remains in many ways sials it was in

beginning, and, if we know important facts, it eatively easy to
follow main characteristics of dance from beginntiignow. So we

can say that dance changed as well as mankinane svays dance
was and before his own time, and, knowing the sother facts from
anthropology, sociology, ethnology and philosoptont which they

came about, we can say that is one of the reasgndahce not was
recognized in properly way. Of course, it shallebglained more in
chapter dedicated to that.

And last, but not least, and also connected witiong, but also
with many other things, we must emphasize that vk present
theme by the principles and methods of philosophgamce founded
by Dr. Alkis Raftis which allows us to see and athiele of things, not
just in straight line like permits us a mainstreaaience. Also, we
shall use all advantages and methods of communities, one of the
latest science, and let us say more in that wahrapology is science
about the individuals, sociology is science abbetgociety, and that,
community science is study a relations betweenviddals and
groups in community, or, we will study a group depeng theory
starting from ideas about a dancers as the membieisame or
different groups. Let’s say that in more romantiaywwe will not
look down to find a facts about the dance, likehaatogist work, to
research a dance we will lift head to the sky,ipaldrly, as we will
prove, in the night sky what is in many ways impattfor theory of
dance!
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Chapter |
-“...at first there was a step...”-

| was thinking a lot what and how much worshill use for this
my attempt to make allusion on Holly Bible. My diena it was:
movement, step, or maybe both? At the end | chgosea step
because the movement is something that had alscamaimdals and
plants, but in many sciences we told about diffeesnfrom that
moment when the first man was up, or, since appearaf Homo
erectus and Homo sapiens. That's mean, step i$ gdeantage what
our ancestors did in the way of separating fronmails and creating
something that today we call a mankind.
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Further In that direction, we will follow way of itiking that our
ancestors, or, maybe better to say, we will mortierdevelopment of
their needs till the moments when we can talk thep swas
transformed to something we can call dance. Ancerfther, maybe
we can say that erecting is one of the conditioro ehing to the
beginning of thinking process, and that's mean thhen the man
began to think, that is time when the movement begabe a step.
And, first result of thinking was that man begantink about his
needs. To better understanding of that we talk taliost must to
understand a development of human needs. In thiergane we told
about 3 basic needs, primary, secondary and tedbialr in last time,
thanks to American psychologist Abraham Maslow ae say that
also and need for non-material things is very irtgoarfor our story




and, of course, for development of mankind, esfigcih we are
focused in origin and development of dance. Saetl® one of the
simplest examples of Maslow’s pyramid:

Self-fulfillment
needs

Self-
actualization:
achieving one’s

full potential,
including creative
activities

Esteem needs:
prestige and feeling of accomplishment Psycho|ogica|

needs
Belongingness and love needs:
intimate relationships, friends

Safety needs:
security, safety Basic

needs
Physiological needs:
food, water, warmth, rest

And, based on that we will analyze, through theetislevelopment of
step and when and why it became a dance.

As we see in pyramid, on the base is just phygio& needs,
and it is logic to think that it was took throudtetlongest period to fit
completely how to satisfy and to be conscious af tteeds, and that it
was basic prerequisite to move to a higher levethaiking about
solving the problems.

There we will try to focused just on that whatingportant for
dance, meaning, to not to interfere in others aoéasience, we will
follow just a step. That's mean, we will analyzstjgtep developing
and influence that step made in process of thinkingng to put
ourselves in the position of the then man. But,mest say that step
was first departure and separate from animals,raaith reason why
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men straighten up was, in fact, his trying to da#fdling they needs.
Following that logic, we can say when the men ft# satisfying
needs, in this period of developing they made asrotieeds, and, at
the end, when the circle was closed in some wayn fthat kind of
primitive thinking, and finding ways to make it easto meet your
needs can became a kind of needs. In the sometadgyg we can call
that a beginning of creative thinking, but alsonatb fulfill a free
time, or, simpler, maybe that is time when we cafk tabout
appearance a need for fun!

Later we will more about that, now let's start wahstep and
first of all how many steps we know? Under themtestep first
association for all of us is step how we walk. Bug need to put
ourselves in position of Homo sapiens 200 000 y&ars now, and to
ask ourselves what was first purpose of step? Maybdrst step was
run, because first purpose of step was to run afn@y possible
enemy? Or, maybe, purpose could be to catch thd, spothe
beginning of his hunting career? But, if we talloabthe hunting, that
step had to be connected with the jump. So, téM,@e mentioned 3
types of steps:

1- Walking step

Y E S H O M O
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2- Running step



and, we couldn’t tell exactly what is oldest, bwe can say that is all
types of steps was, in a sociological sense, juseans to meet the
physiological needs, and, there | want to emphasiz® movement
which we also call step, and which is - maybe mogtartant element
for our story of dance, in same time probably anidest.

L

Maybe we can say on better way, let’'s try to fiheé answer
little lower, so, story of the squat follows, angf question which we
will ask it shell be, is the squat step? Accordiogthe valid and
current dance theories — step is every movementhvim any way
disturbs of balance — we can say that squat isasep Looking at the
sociological standpoint, we can say that squat dagry important
role in developing processes of thinking and rgisawareness, much
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more than others kinds of step, and, based orfabgtwe can freely
say that the squat is oldest step. Of course, Wwenat mentioned

which physiological need we most easily meet byasting, but, proof
of what we have said before about importance ohsahall be fact
that when we are in position of squatting the coftregion increase,
and surely that has led it to the some kind of e thinking, and

further to the development of aware of the possigsl of using and
other kinds of step to meet the other needs. S&'stimean, from a
four-legged to a upright position sure we cameuglothe position of
squatting, and, by the step theory we proved thaatsis step, and in
many ways we can say that squat is first and muogbitant step
which plays a very important role in transformirigps in the dance.
The vitality of the squat can be demonstrated leyf#lct that it is still

an important and very alive element of many dan@ésover the

world, for example, Russian dances.

Of course, at the moment we talk in text about s@sastep,
which was transformed later in dance element, anthim until today.
And, last but not least in first chapter, we hawepbint up a time
distance from today, and that period is very layecheology and
anthropology teach us that the Homo sapiens erosh before 200
000 years, that's mean, if we look carefully andidcoon Maslow’s
phyramid, we can conclude that the phase of satgfyonly
physiological needs lasted not less than 100 O@O@syeNext level,
when beside the physiological, satisfied and fisstchological needs,
in proportion as say Maslow, should have lastedcub66 000-60 000
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years. And further, next level about 20 000-25 9eérs, than 10 000-
15 000 years, at the end, top level when we coaydlsat step became
a dance, was about 5 000 years ago, and, that's thah thinking
through how to best meet his needs led to accearaif new
discoveries, but, one more time to emphasize, weirarestigating
strictly dance and all about dancing, and we wakjx stick to that
principle. Also, we can see that and today all Knadl of steps is very
important elements of the dance, and now, can veetxsay when
the step became a dance?

Chapter II.
“Dance over the Partridge nest”

And after about 195 000 years of developing gb stey got the
conditions and time was come for mankind to begiddnce. First of
all, as in the first chapter, we will start witheoallusion,-this time on
famous movies. That is because of some kind of Keacha which
followed the dance almost from beginning, just likain character in
“Flight over the cuckoo-bird nest” movie, maybe e\seworse! Let’s
start with spatial determinate as we started vintiet Here we must to
say that we will go a little upstream of today’'sesce but for that we
have some strong evidence, and, one more we vplate we only
look at things related to dance, and following thenciples of
philosophy of dance we had right to do that. So ifahas been
considered according the mainstream science thathes oldest
civilization was created in Asia on banks of rivefgris and
Euphrates, first, than in India and China, alsdndus Valley and
Yellow River Valley.
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That theory is based on conclusion that for devekqt of civilization
Is we need to develop agriculture, and to devdhepaigriculture main
thing is irrigation, and, on first view it seemgical. That’s mean, all
the time we need to look down, main object in tkee is sun, and all
life is related to the day. But, in the case ofagrwe have to turn to
the other side.

Here, the other side meaning other continent, mode, other
occupation, so, first dance we will looked up wasated in Europe,
and, in the world of metallurgy. And, this time waeaill follow
mainstream science rules, at least that which Hagts—"...it exists
just that what is written”- which | saw in many neusns in Europe.
So, first mentioning of dance we have in early partHerodotus,
when he said that companions of the God’'s Hephaeastonot walk
by step from port Piraeus to his temple on AgotiimiAthens. They
all have to dance called “Partridge Dance” all tnay to there!

That's mean that first dance in the world was Rége Dance which
was dedicated to Hephaestus, ancient God of megglllLater we
will back on more detailed analysis of myth of Hapktus, which was
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just an introduction of chapter when we want to bagize with many
evidences, that the birthplace of dance is Eurppisely, the Valley
of Middle Danube and its Neolithic civilizations.

DANUBIAN CIVILIZATIONS

bk BRI T Y B

More precisely, on the basis of the lots of evidense can

undoubtedly conclude that nest of the first danes archaeological
site Vuchedol (originally Véedol) near city of Vukovar in today’s
state Croatia.

We said a lots of evidence, and, let’s begin w#h Till now is
mentioned Hephaestus and Partridge and how carommect it with

Vuchedol?
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First of all, as we know, or, as mainstream sciesaes, Hephaestus is
ancient Greek God of blacksmiths, metalworking, ftsraen,
carpenters, artisans, sculptors and, the most tappmetallurgy. As
we said, others information about Hephaestus we lealve to the
others branch of sciences, just one more thing, hBlegtus was
excluded from world of the gods because Hephaestugave the
people a secret of making the bronze, and we wél shat was very
iImportant moment in the process of developmentaofcd. So, first
conclusion which is imposed is that the metallunggs main human
activity which initiated born of dance, but, follow the assumed
course of thinking development, we had to go furtback few
hundred years ago and few hundred miles away amafevm the time
of Baden Culture in the Middle Europe when was te@aor, better
says born a wheel.

We followed a way of thinking: the wheel enabletoglevelop faster
ways to satisfied also basic needs, that bringBet® time what we
used for developing a non-physiological needst &@fsall, as Maslow
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said, esteem needs and self actualization, aftatr we exchange
Impression with others people, and that exchangmpifessions bring
us to idea how to exchange and material goodstrade is appeared
on the big door, or better says, on the big caitis feur wheels.

But, if we put ourselves in kind of thinking ofethe days men it
Is sure that they saw the difference between traydby carts and
traveling by Danube, or, if | imagine myself livirag this time, | think
| would be conscious of benefits using my cart$ jo£ome to nearest
river bank and continue easy and comfortable ny timi Vuchedol.
And, what we have so important there to connetd iHephaestus?
Let’s start from the beginning, the oldest bronzgtimg furnace was
founded in archeological site Vinkovci about 20 Knem Vuchedol,
and it was dated at the time of start of flourighiof Vuchedol's
culture. As we know, bronze is first known alloy aeaby two metals,
in that case we talk about mix of cooper and tispain case of
Vuchedol, bronze include and one non metal contexpertly said
metalloid, arsenic. Later we will explained impaorta of arsenic in
developing of dance, and, about the bronze, we tawemphasize
importance of changing ways of thinking, or mayeé&dr to say, what
a huge jump made a mankind realizing the importamicenaking
bronze. This way of thinking has led to other dissrtes on Vuchedol
that we can accommodate in 3000 years before Glhigth is a sure
proof that dance was born at the same time in éimeesplace. That
discovery, beside bronze, is the next:

- Calendar
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- Salting and smoked meat and fish

- Decorating clothes and footwear
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- Bagpipes

And, on the base of that we can make a lot of ecm@h, the most
important is that change of way of thinking, as #émeient Vuchedol's
people does, represent the big jump for all mankkaor me, it is

obviously in what direction mankind made a jumpt,da be sure,

let's make one more time a sociological analysisde what these
inventions, inclusiv and bronze, made in progress development of
all mankind. At the same time, it is logic to thjrand iti is prove, that
also and dance is born at the that time on thaepla

That story we will begin with the calendar. In thminstream
science we told that oldest civilization is basedagriculture, that's
mean that mankind had thinking in way to look ia #un as the centar
of the world and day like a main time for activtieln case of
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Vuchedol we talk about civilization based in thestfiplace on cattle
breeding, and later on metalurgy than on trade.

; aaed As we
know, to be a shepherd isn't particulary demandingard work, and
just that gave to the people first free time fag thist games, funs or
thinking about fulfilment of free time, processday known as
entertainment. Calendar is, as we see, mean dingeall kinds of
meets, high and low level, from determining theetiof calving and
purring for animals, or the time most appropiate &atching a
particulary species of fish, and we can conclua@g, ihyou know how
to increase material assets, there is growing teedeet immaterial
needs.

Related to it, creating surplus of material gobdsag us to the
problem of retention and, on that example we cdloviothe way of
thinking based on that need connected with knogéedf calendar.
So, if we know when is best time for slaughter aftle and pigs, we
can have a big production, and if we know how tesprved that
supplies, we are greatly increasing free time,adbsm we have a lesser
need for physical activities, and we do not neednsch sleep, and
evening has become the right time to satisfy theedndor
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entertainment, and watching the stars in the egsnig a favorite fun
even today!

Everything that we can say for the things befare can said and
for decorating clothes and footwear, but, if wekideetter there first
time in mankind history we can notice need to berdnt, or, first try
to be original, that it differs, and so it riseoab nature. If we analyze
a bit better here we will see beginning of somaghive can call a
fashion, or, first time clothes wasn't a thing thaitects against cold,
it begin to be, among other, a means a satisfyiregy nteed to be
original. And, as | mention before, we will focuss§ on dance, but
there, if we anlyze in anthropological-sociologie&y, we can easy
conclude that also theese days is born and tralbg@sl continuation
of the thinking of the people at the time. So,fasas dancing is
concerned, the appearance of decoration of clotling footwear
means a clear proof of the development of the lef/ekflection who
led to the appearance of dance. That way made elothfootwear
became a precious trading goods, as well as bronsenoked meat,
and that is fact that proves how the ancient Vuohads raised the
price, thanks to creative mode of thinking, whefully acquired the
time and conditions to attend the dance as a alltategory.

Chapter Ill.
-,... Wwe have a dance...“-

Ones more we shall repeat that main intentiorhisf book is to
explain origin of the dance, and we will not gefao of that topic. So,
on the base of facts that Vuchedol's discoverigst bronze, first
salting and smoking meat and fish, first cloth &matwear decoration
and first bagpipe become the wanted goods for exgdhaalso,
calendar is very good means of increasing valué&ramfing goods
because when we know when is suitable time foiricadprice it will
be bigger. According to that it is easy to concldll&t, one night in
Vuchedol when diviner, who was also and leader ahmunity,
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announced word which everybody expect —,...we habmaze...” —
they said that in front of crowd on evening gaitingrin front of
temple who was, at the same time and metallurgicakshop, and
thereby got a thundering applause when he get bhattk his lame
step, in that moment, that laming step becamesa diance! In the
other words, same way as the that divine, | wiler&t, that diviner
who was also and a leader of Vuchedol's communitglerstood a
power of applause when he said a ,magic words" ahded up that
with importance of others Vuchedol's dicoveriesyés clear that in
dance he has a strong instrumentality which carudexl in more
purposes. So, from that time every sequence of stemovements,
accompanied with music or not, when is performedhwsome
purpose, has the right to be called dance. Letepsat important
things related to dance and on Vuchedol:

- First mentioned dance in writting is ,Partridge [Bah

- Figure in shape of partridge is one of the symbblguchedol

- Partridge Dance was dedicated to Heaphestus

- First bronze is founded in Vuchedol's Culture

- Bronze is first alloy who need a higher temperatnfrenelting,
and better is that melting is doing by night.

- First calendar is another symbol of Vuchedol'sureltand it is
based on moon and stars.

And, if that is not enough evidencies to deterntimat first dance is
made on Vuchedol at time of flourishing of VucheésldTivilization,
there is even more.

Let us to recall some facts about the Myth of Hegsitus what
will proved his origin on the Vuchedol in the tino¢ flourishing of
Vuchedol's Culture. First of all, to emphasize tingportance of
Hephaestus in the world of ancient gods, let's thay, although he
was lame and weary face because work with the fiie wife was,
neighter less or more, the most beatuful goddepshradite! As we
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see, the ugliest god had a prettiest wife and aaldedicated to him,
and, can we assume that also Partridge Dance wasobmhings
which attracted her? Further, if we followed mythe know that
Hephaestus found one day in his bed beside hisalsf® and god of
war Ares. Than, he made of bronze invizible net swbvered them.
After that he gathered all gods to judge for thts. 8ut, as in the
ordinary life, and in the world of ancient godsinily's relations was
stronger than justice. One of the consequencigeon$ anger because
Hephaestus was tempted to embarrass his favoriightex was to
take away from him a Partridge dance, and shama teeDionysius,
god of vine and Pan, god of wildeness, but, theemmaterested facts,
conected with Vuchedol, is that we can preciselggine the time
of occurnce of myth! First of all we have to knowat ancient
Vuchedolians didn't have graveyards in the senspetial place for
entombment its deceased, so, very interested wds{§j of pothole
with 8 skeleton in it.
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After several years of very seriously analysingjnkmg and
discussing about it, many mainstream scientistsagreed about that
that pothole representing de-facto a Hephaestush!M{he most
important key to solving this mystery came from #kg, and not the
daily sky, but night sky. Way of thinking was sirapsomebody from
science team gave to skeletons name of starsf we, have skeleton
representing Mars and skeleton representing Veptween 6 others
skeletons, what represent this others 6 skelet@s® more time
simply by summing up known facts about the par&idgronze,
calendar and others, it was logic to suppose treretis word about
presentation of Hephaestus Myth. On ancient Greetiodary that's
mean in pothole in Vuchedol we have a Ares (Maogjether with
Aphrodite (Venus) among 6 stars what representmegconstelation
of Pleiades, which according to the myth only cohtd a house of
Hephaestus! In astronomy it exist a normal occueendhe night sky
when Mars entered in path of Venus and enter thestedation
Pleiades together. This event is repeated peribgiewvery 4906
years, and it happened last time in the beggining04d.7. year, so,
with 100% conviction we can be sure that than tate of birth of
Hephaestus Myth, and if it is Partridge dance dsdat to Hephaestus,
we are sure that and dance was born at that tiraghben40-50 years
before, also, following a mainstream science, wevkithat just from
area of Midlle Danube River Valley is visible 6 rstan Pleiades, in
the other European region is different, so, thaine more prove that
Partridge Dance as the oldest written mention damcdorn on
Vuchedol in time of flourishing of homonymous cuku

Chapter IV.
The ways of the dance are strange

Now, evidences about the place of birth, and sane!
Knowing all of this we mentioned before, we can #agt also and
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dance and V&edol too much of the common which overcomes the
possibility of coincidence, yet we will make a caamgon and tell that
symbols of Vuchedol are:

- First bronze
- Figurine of partridge
- Pothole representing Hephaestus Myth

And, it is obvious, the Hephaestus Myth was cietate Vuchedol, he

is god of metallurgy punished for revealing therseeof bronze to the

people, Partridge dance was dedicated to him, alwh't see a reason
for any doubt if we said that nest of Partridge &mais arheological

site Vuchedol near Vukovar!

So, we know time and place of formation of Parteiddance, do we
know the form of dancing, or, how can we know tbenf of dance

with certainty? First of all, we will explain sonhég from the

mainstream science area, that is fact that foremt&/uchedolians was
of vital importance was 3 ways:

- Path of ore, which they supplied with necessary-naaterial for
their valuest trade goods — bronze.

- Path of salt, which they supplied with other rowtenel valued
for making profit from others goods.

- Path of bronze, most important trade route.

Based on a lot of evidence we can say that it wastibn where most
of populated moved in Asia Minor area and therentted settlement
today most known as Troy.
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But in the history exist one more name, lllios ore€k or lllion on
Latin language, and beside the name, on the basether facts we
can connected that ancient Vuchedol's people vilghicl group of
ancient nations. That paths will be very improtiort understanding
many things beside Partridge Dance, but, as | sady time before,
we will leave it to for the mainstream scientist, $t us back to the
dance, particulary to the Partridge Dance, andutogoiestion, do we
know the exact dance form of Partridge Dance?

Other thing important for this story, as we sail the
introduction, seriously researching the dance @rbstarted too late,
in the time after Franch Burgeois Revolution anchynéacts about
dance wasn't written down. And much later some loé facts
concerning the origin and the development of dahey were not
completely clear. Later we will analyze in more alefacts about
earlier principles of research of dance, but, #016. we had a
situation in theory of dance that we knew for sangin for 3 basic
form of dance:

- Polka
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For which from name we can deduce the origin.

- Waltz

Which originates from Alpine noble houses.

- Quadrille
a =5 1 {' "} .--_.'f "'_'--:-j:
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Which, also, was clear where, why and how is forjreedl we can
with certainty said that from that 3 dance desigakdthers dances
which we can connect with Europian dance traditiBot... every
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time exist some but... beside this 3 dances, existlbBalkan area
dance in 6 step pattern with many names, but unknomgine and

every nation or national minority who live in thertea pulled to their
side, mostly for unjust and selfish reason, ansip,adll that reasons
did not have a clear scientific basis or backgrowdst of that were
based on romantic patriotism, some was quasi-stieeat politically

colored, but, most important reason for that unkedge was thing

that no one theory not dared dare deeper than &nmim.
Athens, 29 june - 3 July 2016

W\

~ R ~

44th world Congress
on Dance Research

And from 44. World Congress on Dance Researchthrers 2016.
when it was presented and proved theory of ori§iRastridge Dance,
the oldest written dance, we had a more or less sliéuation, and, on
the basis of which this book is written. Absorbingll known an

proven facts and symbols of Vuchedol, like:

Hephaestus, proven by first discovering a firsilzeo

Partridge figurine

Number 6 representing myth of Hephaestus

Fact that diviner from Vuchedol's Culture workedhwarsenic
and whith big percentage we can conclude thatwere lame
Plus still living dances we do not know about orig
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Based on that it is possible to say that we resbthie puzzle and
now we know even and form of ancient Partridge [@anbat was

described by Herodotus in Hephaestus Myth. Nowthat end,

specifically about the form, on the base of thig fae can say that
main characteristics of Partridge Dance is:

- 6 step pattern as the symbol of Hephaestus

- One of steps is looks like limping

- Steps isn't too big, but very decorated, in fplsice because first
dance stage wasn't big, and because steps wegne@swvith a
lot of crative energy.

So, since then, we can say with a lot of reliahilihat every dance
In 6-step pattern, from every part of world or aration, represents
direct sucessor of Partridge Dance! And, considethre title of

chapter, we can say that the before mentioned patip®rtant for

ancient Vuchedolians, fully coincide with the pathsspread

Partridge Dance. That's mean, exactly were eveaytedist 6-step
pattern dance, precisely, from Wiena to the Ankamaybe some
miles further, that was a primary zone of spreadhédols Culture,
and from that zones spread across the many padgi®lo¢, that we
shall show and prove.

Chapter V.
Who is an older hen or egg?

When we are allready in ancient Vuchedol in thmetiof
formation of Partridge Dance, now it is a right ¢ino explain
something and about the music. So, if we have dnewglence to
explain the origin of the dance, and dance is istroases related to
music, can we on the base of same evidences exidithe origin
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of the music? Or, can we solve, at least on exasnpf dance and
music, the ancient enigma what is older hen or &gg,it is on
title of that chapter? First of all, we shall usedVikipedia as the
source and said that —,Music is sound that has lwganized
using by rhythm, melody and harmony“- and on theebaf that
theory is clear that isn't every sound music, Jik& we said that
every step or movement is not dance. Key word af Wikipedia
theory of music is — organized — so, we can logidanstand that
mankind had to have clear developed self-fulfiledd, and maybe
better said self-actualization need, or, more seniplsay, it needs
to be clearly seen that exist intention to playt just to made a
noise, accidentally or intentionally. If we stiok this theory it is
easy to conlude that in this case bagpipes isritgtic instrument,
because, making a some kind of drum, whistle oteflcan be
product of coincidence, and every shephard, evkidsacould to
pick some branch, drill it with primitive tool, artlere is, we have
some kind of flute, but, complexity of proces of kimg bagpipes
means also complexity of way of thinking which bgbtit to first

bagpipe.
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So, than is logic to ask, if the oldest find of pgg happened in
Vuchedol, and if we know story of Partridge Danaaf Vuchedol,
Is that mean that and first music as the cultuaggégory came from
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Vuchedol? Last but not least, what is older, or vn@ated who,
music created dance or dance created music?

Let us back to Wikipedia's theory of music where see that
rhytm is on the first place, and if we follow logicis clear that
rhytm is oldest part of music, fact what is verysydo explain.
Going further with that logic it is easy to conatuthat any kind of
drum should to be first instrument. But, despitis tbgic with the
music and, like as with the dance, things are dhfie In the case of
bagpipes according to the facts and with the presiom for their
way of thinking, it is sure that metallurgy was tthagger in
physically and mentally sense who bring to discpwdrbagpipes.
First of all let's mentioned few facts important fleat discovery:

- Hephaestus gave to the people secret of bronze

- Bronze is first known alloy and one important agé o
development of mankind got is called by the bronze

- For the bronze we need a higher temperature thacofaper, at
that time the only known metal

Exists some more other important fact, but thisetiwe will not
mentioned it because that 3 is enough as provéhiertheory. And,
there is most possible story about the formati@ndhilest real music
instrument, bagpipe based on these evidences. dfi@t, just exact
we said allready, for the making bronze it is neaeg a higher
temperature than usual, and diviner from Vuchedalenstood very
well physical laws and he assumed it temperatureldvbe achieved
by the blowing in the fire. So, it is very possiblat in the first time
diviner had a few assistants which, with toolswblap to the fire and
on that way they make proper temperature. Latewillexplain more
about assistants, because they are very importardgtbéry of music
but maybe more important for story od dance, buy wateresting is
story of bagpipe connected with tools for blowitigwe look at the
elements from which today's bagpipe are made, bdsagdj, we have
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some hollow pipe known under the name drone, firadgpnected to
the bag and good sealed to prevent leakage dlaybe the best way
to prevent leakage of air, even today, is to spoadcend of pipe with
mud. That mud, also can be very good high tempeggtrotection,
so, with a very high percentage of beliefs, we santhat hollow pipe
were used and for blowing the fire to achieve resglitemperature for
making a bronze. So, we had hollow pipe and bagaiher who got
idea to put it together and why?

Following the way of thinking of Vuchedolians warncimagine
next screenplay: to achieve high temperatures t&enmea bronze
Vuchedolian diviner invented system for blowing thie in the fire
with the hollow pipes cover on one side by mud, lirritouldn't alone
to do everything. So, he had to have few assisfantthat, and, also
following that way of thinking, that assistants wenn fact, his
students. And here we are going to turn bit frominntAeme, so,
diviners from Vuchedol at this time was a leaddrsa@nmunity, let's
recall some facts, for example, we said that theyewame and two
are main reasons for this. One is, as we mentidordethat diviners
worked with arsenic which is extremely poisonouspeially in
gaseous state, and causes muscle and nervous gjistaaters. And
second thing what we are referring to the assistasitthat what was
the common in that time, children with any physidedabilities have
been sent to some kind of education on diviner, thatl is assistants
we talk about, that's mean immature and in the wyesrs, and,
because of disabilities, full of complexes. Nowsleget back to the
story — it is night when the diviner decided to make bronze, and
for that reason diviner called his young assistémtblow in fire to
achieve a proper temperature what is possibleijustse of perfect
synchronization, and it is logical to assume thet hands were
occupied holding the ore to fall in proper timeoirthe fire, which
means it could be diriged just with legs, and #iatl of movements
we can call dance, so, first composer of musia@ alsd player was
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diviner from Vuchedol, meaning that music was addiy dance, and
both, dance and music, of the same persons, irall gpariod of time!

And further, following the same story, we can cone that, for
various reasons, that diviner had decided to tryelimminate his
ennoying and disturbing teenage assitants andotmypade a bronze
completely alone . And so he came up with the tdgaut together the
hollow pipe, or several of them, and based on ecdance and several
laws of physics, the world oldest music instrum&at created. Now,
let's explain that laws, and, by the way and tlma@dency. So, we
said before that any kind of percussion can na peoduct of serious
intent, but a coincidence related to other motiv8erent than the
intention of playing, also, any kind of flute, wtiesor some kind of
simple aerofonic instruments may be a consequeho®incidence.
For example, even today exist one instrument, intls&ast Europe
and its name is ,kaval®

which in fact is hollow tube. So, if we take intecaunt all these
evidence, let us assume that we have understooddhef thinking
oft he old Vuchedolians and the progress they céom it, that's
mean that bagpipe is first music instrument witblear intention to
use for playing, which connects the finder of danowsic and
bagpipe as the symbol of intention to play, andherr, the conclusion
itself imposes - metallurgy has created dance eelaneated music.

Chapter VI.
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Consequences of unjust judgement

And now, after a small excursion in the originnadisic, let's go
back to the story of dance. Last we mention abdmeitiance was a fact
about primary spread of Vuchedol's Civilization wahni fully
coincidences with spread of Partridge Dance antiziiae in Europe
where we can still find clear elements of it. Alsge mentioned,
briefly, main features of Hephaestus Myth and ntaghnical features
of Partridge Dance dedicated to him. We can saykm@av how to
dance Partridge Dance, but, in this book it was emmnportant
question why than how. First, we will repeat, dgiefmain things
relevated to dance in Hephaestus Myth. So, Heplsestrprised in
his home, in a very innapropriate situation, hisewAphrodite and
Ares, the god of war, and very quckly he made assible net and
covered them with it. After that he called a cocmimposed of the
gods himself expecting justice and satisfactionntitict shame on
him. But, maybe first of all because Aphrodite was$ just a favorite
daughter of Zeus, but much more than that, andwhatthe strongest
reason why this unjust judgement was made, butvieawill, again,
leave for the mainstream science. We wil now amajyst influence
what that judgement mean for dance, that's meas,0bpunishment
for Hephaestus was that he loose Partridge Danaghwias assigned
to Dionysus God of Wine and Pan God of Wildnessn&way as we
interpret the skeletons in pothole in a complesagiological way we
can interpret what exactly mean that owner charfggaace, in the
first place Partridge Dance, and later all theeottance that came out
of it, or otherwise created. The easiest way tat doto look the dance
on sociological way, and to explain the basic gyl being and the
spirit of the Partridge Dance itself, that willgain on best way why
the Partridge Dance is first who deserves to béeddirst dance,
meaning that all before it was just steps and maregsn

That's mean, main characteristics of Partridge Bdram the first
moment on its origin was:
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- Professionalism
- Nobleness and urbanism
- High artistic and spiritual stylization

What further mean, item by item, professionalismaméhat diviner

from Vuchedol, we are even free to can call therd Eephaestus
from Vuchedol, he understood very well use valuthefapplause and
enthusiasm of the audience which connected limpialx and magic

words about bronze, and for that diviner or Hepheewas clear that
can very good ,sold“ that series of steps, just liie find a additional
value for ,mistake” when he put two kind of rocksfire, or when he

understood how can ,sold" the smoke if they ,putbn salted meat
or fish, or some others coincidence for who alsantb purpose and
price.

Think about the nobleness and urbanism is alsagnalear
because at that stage development that divineidephaestus were
leaders of community in all areas of social lifeddhat wasn't easy at
all because, If we talk about Vuchedol, we areitgllabout the 2000
housing units so far found, and also we are talldbgut at least 300
years before starting the building of Egypt Pyraniand that's mean
that ancient megalopolis had a cultural importaoté¢oday's Paris.
That give the urban note for the Partridge danoel, ather thing,
nobleness, we can assume and conclude that thisediwho were
leaders of community and they had no direct desmaisdor heirs,
because of its merits in community development thag a lot of
powers to determine who will inherit them. In arase, those heirs if
they were not in kinship, they were their spiritgaildren. To recall,
diviners from Vuchedol's Civilization was lame fdreasons, first, for
working with dangerous chemicals, and other reasas then the
system of education. That's mean, when a child besis with some
disability, and when that disability became appardrey were given
to this Hephaestuses to education, and dependingpeotevel they
have achieved in education were arranged all dvespreading areas
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of Vuchedol's Civilization. That's mean that thegre some kind of
nobility which it did not realize by its birth, butecause of its
education and merit of ancestors who were the tsagfecommunity
in all areas. In many ways and for many reasonhaee a lot of
rights to say that they were the first nobilitydatonsidering that their
effect and work in urban enviroment second charestie is
confirmed.

That all lead us to conclusion about very strpegsonality of
diviners when he had control of big and sensitieenmunity, and
most important thing, how it managed to make froeryvsimple
products through very simple processes very vaguatérchandise.
That is another proof that is possible to get dceative energy and
free time to focus properly on community wellbeiddso that is very
strong proof that the person of such abbilities alale to create an art
called a dance that is even today felt int the fooi creative
spirituality. So, if we analyze well one of the maharacteristic of
dance from the beginning it was a creativity.

We all agree that is for now enough to explaire tthird
characteristic. Than we will repeat that we analyast thing
connected with dance, and other thing about upjuigfement we will
leave to mainstream science. Hephaestus Myth $etl Rartridge
Dance was confiscated from him and divided betw&ed of wine
Dionysus,

and Pan or Satyr God of Wildeness.
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Logically thinking that's mean the Zeus took awanak from one
manufacturer who lived in urban organized envirotnand gave it to
the one winegrower who live in wineyard, and to thiest man from
wildeness and both of them did not have the sartls skd abillities

as Hephaestus had. Considering of this, we carthedyand further
development of dance was in 2 parts. Part of Diosygone by Path
of bronze on the ultimate south-east of Europefarttier to Asia, we
can follow him by studying the ancient Greek dan@lition or

through other traditional arts.

There is a lot traces and evidences about the damtehing is more
or less clear thanks to many researchers to whiehwill leave
further elaboration, but we will mention it whenafilbe necessary in
some purpose.
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Quite different things are with Pan's part of danét the
extreme southwest of Europe, including and west paAsia, thre
were not some particulary drastic and disturbingntil of peoples.
We mention before that on Vuchedol lived lllyriarogp of people,
one of the oldest Indo-Europian peoples group,raast of them went
by bronze path and founded Troy, but we also c@pase that some
of they remained on this area. Proof for it is olime of settlement
Dalj, about 15 km. north-west from Vuchedol whiclasvmentioned
during Roman Empire as Teutoburgium, and it is \kethwn story
about Teuta, lllyrian Queen which had semi-divindrilautes.

uuuuuuuuuuu

...................

In Dalj is also founded traces of neolitic settlenbut smaller than
Vuchedol. Beside them there we know for migratiand present on
this area of Dacians, Slavics, Celts and many sihemnd to all of
them, or all nations that come from them, is commpacial respect
of God of woods, wildness or simmilar areas, ana@af him has a
linguistic root in words Pan or Satyr. Therefotee tonclusion is that
these peoples and nation derived from they preddhePan's part of
dance and developed to their own needs, no matteat Water
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religions drove dance from important areas of dolti@, so that

dance remained only in the entertainment domaimat'$hmean that
dance was very quickly accepted by ordinary maandkough it was
created by a high layer of society, but, if we aea well this

sutuation, we can read the clear message of Vuthddephaestus
that then mankind enter int he phase of initiatusaculation of

capital, social relations gone some other way, asdwe said in
introduction, as well as dance, all European spaaltural and

economic life was captured by an unfair social grdend was

eliberate by the English Industral, and Franch Baig Revolution.

From the Hephaestus Myth, respectively its consecge on dance,
we will switch on next myth, Iliad, most due tolsling the fact that
ancient Vuchedolians founded Troy or lllium, whatplase of action
oft hat myth. lliad does not have much to do wi#ince, but, we can
follow the way of thinkig of people who live din @ent Greek this
days. One more time, we will not make deeper sogioll or

anthropological analyzes, we will-leave it to tHéomal mainstream

sciences, but, as far as dancing is concerned,fabe is that

Hephaestus Myth it has nothing to do with war bithvove, though

inexcusable but still in love. Next, none of thalgdrom Haphaestus
Myth did not participate int hat war. Indeed, treuse of conflict in

both myths is women, and we can find and a cedammection with

romance, but in Hephaestus Myth it is certain thate are no dead,
neither men nor gods.

Chapter VII.
-, La divina commedia“-

If we take into account these facts, plus thesmmf the
conclusion from the end of the previous chaptershall see a certain
intensification of wariness of the ancient Troyasisce when they
moved in Troy. Looking at the dancing side thatsamthat when the
dance was a holy thing and a means of mass manageveee not
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wars. On the other hand, when the gods took theedaway from

Hephaestus, proven to be creative, hard-working dedicated to
people, and give it to Dionysus, fond of alcoholianu parties, and to
Pan who is known for the seduction of both sexes walk at night in

the zones under his control, and also by some gqt&esersions, this
was a sign that the transition of humanity into ighbar phase of
tchnological development did more evil than godvdiuld be easiest
to explain the fact that the first thing man didtiwbronze which

Hephaestus had given them, was the perfecting apams, and when
we look on that way maybe the gods were right teigiuhim. But, on

the other hand, the gods themselves were usedetadhantages of
modern weaponry to increase the intensity of warfao, most oft he
blame is on them, not on Hephaestus.

With that we shall try to explain relations betwedance and
religions, first with ancient Europian religionsedause the Europe is
birthplace of dance, but and religions where thecdaspread. From
all this previously written about dance, if viewgdm the corner of
religion it is realistic to say that:

- Ancient lllyric religion made the dance as the tlml managing
and control the people.

- Ancient Greek's religion, which came out of lltyrreligion,
didn't accept dance as a serious thing.

- Pre-Christian Europian religion, also came outllgfit religion,
nor do they mention dance as a cultural category

- Christianity, they tottaly give up of the danceepYorbidding it.

On the other hand, with the drop in popularity ahde, growing the
popularity of warfare, reaching the peak in thekddiddle Ages with
the Crusaders wars. Equally ugly sounds the expresgirt of

warfare* that is in use probably since the Romarpigmage. And,
there are countless other examples that confirs tblationship of
dance replacement with war, not only in religiomaept, indeed,
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but, in Europe, from the breakup of Roman Empilettad time to
previously often mentioned, England and Franche oRion,
philosophical, sociological, theoretical and prealfly ruled the
Christian Religion. It is very interesting to aywd and other kinds of
arts that, unlike the dance, just emerged and dpedl in that time.
How religion used this arts instead of dance? Lstest with arts
related to language and just language, and naeceta music. First,
as we can conclude from this previously writtenthe whole area
where the old Vuchedolians travelled and trades icertain that the
same or very similar language were spoken. If we @dthis areas
that were passing through their trade route tonwly established
colony of Troy, it is certain that we can say th@ whole civilized
Europe, at that time, spoke the same or very sinldaguage.
Therefore, it was logical that the same skils ubgdVuchedolians
traders to get the most expensive price for theods, religion take
over and use for their own purposes. In that sevsecan say that
literature as art came from the skill of assimiigtthe potential byers
of Vuchedol's travelling traders and probably, fraalking their
epxeriences or stories, truthfully or fictitiuosoin these trade routes
when they return home to Vuchedol. Generaly spegkinwe talk
about literature differentiate between prose angtngpand it is more
than logical to assume that the prose is older. éindourse, in that
time we talk about oral literature because therditg came much
after, and by the arival of literacy to broad mass$iee dance is further
distancing of the spiritual life, and that the rispee attitude towards
dance is intensifyng. Later, when literacy expandedl religion
became only the means of controlling the mass]astdts function as
a leader in society, new myths, stories, legendsn e poetry were
born that distancing dance from the ordinary peoplad they was
pushed into a ,forbidden zone“ of religious lifehi§ story of
expulsion of dance from social and religious lilade traced back to
transformation of the religion from the Ancient-@kethat created
Ancient-Roman, and those two together with soméspair Paganism
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and all ancient Europian pre-Christian religionseate the
Christianity, so, that's mean untill the Middle Aged that shell be
story of literature in the service of religion atogjether in conspiracy
against the dance.

Just to mention and poetry where is little diffaréhing than
with prose. By the Ancient-Greek mithology God obefry was
Apollo,

also God of sun, light, knowledge, archery, beatygl some more
areas, but what is important thing about danceasleeGod of music,
so the dance is divided between Dionysus and Bah, music as
another Hefest gifts, was awarded to Apollo. Theme 4 more things
to tell about the dance and Apollo, first, although was a God of
music, somehow it is mentioned that he had a nitlkn®ancer.
Further, in some version of Hephaestus Myth iaisl shat he, Apollo,
discovered Aphrodite's deception with Ares and gpshthat is why
he was honored to be a God of music. The next shiagthat the
Ancient Romans have not changed his name, but siragly have
taken from Ancient Greek, and that talking enoudbouwa the
Importance od areas he was leading. And, last bot important is
fact that Apollo is also God of medicine, or, loogifrom today's
point of view, better said the pharmacy, becauseost cases disease
was treated with plants. In case of dance thatifaeery important
because we have in example from tradition of Ndémherican
Indians where there was connection to the treatmérterbs and
dances, so, the one who treated also and teadfatioe. Later we will
analyze more, when we will talk about Americangieh and dance.
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We will not analyze it in more detail visual aikd painting,
sculpture or architecture because their civil@mativas based on catle
breeding and trade, later on metalurgy, but stitiect with trade, and
development of these arts, especially the architectoccured only
after their departure to the new homeland, TroysoAlfirst use of
bronze was for the tip of the arrow and the spaad for the axes,
meaning for weapons rather than for tools. Nexsoaavas sure that
the area when they lived was, and today is, grasslyeven swampy,
due to proximity of Danube, and that was suitalde fis we said
before, cattle breeding, and, in particular theaadi®ges oft he Danube
as, for that time, some kind of highway or fastkréor transportation
of peoples and goods before mentioned routes i@pbrifor
community development. But, there we have to mentimne
important proof of the intention of religion to n®dance away from
social and religious life, as happened in caséerflture.

We begin here story of presentation of Pan's padance in
painting and sculpturing. We will behave a harmomith the
behaviour of Hogwart's students and we will not titenimmediately
what we are talking about, and let the reader cmigcivhat it is about.
So, fact from Hephaestus Myth, dance was taken flephaestus and
splited between Dionysus the God of wine,

and Pan God of wildeness.
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It is clear which of this Gods is better presentedart. And, one
guestion, which would be the first impression afaad believer when
she or he sees these photos? It is true that evelephaestus Myth
there were the certain facts that would make thwesar similar
conclusion like in the case of Pan.

Meaning the image of metallurgist who work at njdtlack or red in
face because of high temperature, lame and witloninalled hand
movements resulting from work with arsenic, andidesnetallurgy,
also deals with others secret jobs. Maybe anddisd in constelation
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of Pleiades also raises the suspicion, and we kwloat in Christianity
mean number 6.

And one more thing, probably and construction teatved as a
metallurgical workshop, an administrative buildingobably some
kind of school, and for many other purpose, onedwoentar of social
life of the community, and it almost sure that isvornamented by
antlers made from long-horn cattle that were thaeding.

And, now, if somebody didn't recognize, that allsisnbol of devil,
and all that went so far that we had even in eeetcentury we have
an example from the book of Karl May ,, In Balkaglens* where he
mentions —,the people who worship the devil*- atgbaeven today,
there are many customs and traditions that ceytanginate from
pre-Christian period which would look for the corvegive Chrisitan
believer, if nothing else, at least strange, farmgle ,Jocul lelelor” in
Romanian Tradidition, or ,Ljelje* other name is ,8ens“ from
Eastern Slavonia, Western Sirmium even in BosniamaSValley
areas, where both Catholics and Orthodox Chritiacsepted the
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pagan tradition that strongly resembles the pras@ihn era and
Hephaestus Myth. This was one of the topic at Brel ¥Vorld Dance
Research Congress and we will specially publishsitone of the
addition at the end of this book.

53~ International Congress on
Dance Research Studies

November 15th--19th 2017

Hallandale Section CID - UNESCO
USA 3th Annual Congress

Tel. 954-708-5099  www.hallandalesectioncid.org

So, we can say in the conclusion of this chapteat tall
Europian religions, from Ancient-Greeks religiontte Christianity,
had a constant tendency to try to move dance fraciaklife as they
have succeeded in religious life, but, dance hasggu to be very vital
and flexibile so we can say that even before Freaet English
Revolutions the first sign of revitalization and® back in social life
has been shown since the Rennaissance and Baiowse That was
come back just in high layer of society, but stilivas come back,
which has shown its true value for the social lit also the
correctness of its author's thinking as well as ghogressiveness of
the way of thinking of mankind from the time anadg# of the making
of the dance. We will continue to analyze this tielasship between
dance and religion in others chapter, and we wil ep these with the
notion that only religion created in Europe we teaith, or that
religion which mostly affected on the social deysl@nt in Europe,
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for example Christianity, and now, we will cross others religions
also important for distribute and development daasethe oldest
human art.

Chapter VIII.
Nataraja supreme dancer

In the first idea of writting this book my inteati was to, in one
single chapter on religion, try to explain relasbips betwen dances
and religions all over the world, as short as gaesibut, when |
started writting | realized that it was impossiliast of all because of
respect for dance as a universal art, second, rindidture is too
important for the overall development of man kirm rhake the
relationship between the dance culture and relgyiarthat culture to
devoted only to them just part of one chapter, #md, we will see
very big similarities with the myths about origif dancing, and we
need to show very clearly and transparently thak Ibetween
Partridge Dance and Indian myths about the darscalifierent as
much as cultures of Europe and India are differaalso and
differences between Indians and Europians religisnssible through
the differences on dance. And, of course, the nmogbrtant reason,
we had to explain from our point of view that andgé is dance too,
and to look at it in the context of explaining ttedationship between
religions and dance. In this chapter we will déserihe relationship
between European and Asian dance, generally sppakint place of
dance in Indian and European cultures and religions

When we talk about India we think on wide area from
Afghanistan to China, and, on 3 religions: Hinduism



Buddhism

and Jainism,

and, of course, on all sects, shizms, cults andilasinteligions
organizations arising from this religions. And, adurse, as we said
many time, we will not launch any spiritual, antbotogical,
sociological, political or linguistic anlysis, weillvleave it to a
mainstream sciences, we are only interested inidgrand all around
it which would facilitate the understanding of aybtly different way
of thinking about the dance. Exist one fact frontdidnabout the
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Bhimbetkacave inMadhya Pradeslarea where there are pictures that
are thought to represent a dance performance.

The assumption is that the images were createdeeetweventh and
ninth millenium BC, and, according to informationorm Internet
sources, theme of image represent celebration taehunt. And that
Is key-word for explanation — hunting - we can baly, explaining
the fact that it is on low-level on scale of deyghent of human
activity, also and way of thinking, so, this imaga$ not be explained
as a dance. On the basis of the first chapterisfibok, of course, we
can say that this series of movements, probablystemb, we can call
a some sort of proto-dance which announcing thgarof dance on
stage of social life, but, only after the many disgries that
contributed to mankind to jump in higher degreemaly of thinking,
than we can talk about the dance.

According to DrJukka O. MiettinerfAsian Traditional Theater
and Dance website, Theatre Academy Helsinki)
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citation: -, The oldest hard evidence of Indian daace bas-relief
depictions of dance found Barhut SanchiandAmaravatj which
date from the 2nd century B.C. to A. D. third cepfandNatvasastra
of Bharata a treatise on drama and dance written betweeAEh2nd
and 4th century and sometimes referred to as fitve\feda
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and by mythology, legend and classical literaturerid of citation.
So, that's mean the first mentions of dance asuheral category in
Indian culture and religions was at least 8-10 wees$ after creation
of Hephaestus Myth. Does not it suggested to aisisithe same
Hephaestus Myth, just written in accordance wittidn culture and
religion? Or, better says, if we have in mind cotitn that dance is
universal, even the oldest language, and if Indiehgions myth said
that the Sarajana, supreme dancer, created thd imdnis dance
enthusiasm, can we compare that with —,...at firstéhwas the
WORDand the darkness over the abyss...“- as is in Gdmisg?
That's mean, looking carefully, if we change exgi@s WORDwith
expressiotDANCEwe get Asian religious teaching about origin a th
World. Where would be, than, the difference ofriblationship to
dance between the European and Asian religionsfir€disight we
can say that the relationship between Asian retg@nd dance was
better, but, ...always some but...if we look at thegsi from
sociological point of view, and knowing social ongaation in India,
as it was and still today, we can find a lot of ifinaties in the
behavior of religions toward dancing. To understdrafollowing
explanation, we must first say something aboutriidean social
system of caste, and, as many time before, weewipphasize that we
will not enter to much into the sociological anadysf the Indian
social and religious life, we will leave it to téficial mainstream
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science, but, for better understanding, some lfasis we need to
mention. It would be best if we initially cite Wikedia, main article —
caste- which says:

-, The termcasteis not originally an Indian word, though it is
now widely used, both in English and in Indian laages. According
to the ,,Oxford English Dictionary* it is deriveddm the Portuguese —
casta— meaning ,race, lineage, breed* and, originaljyure or
umixed (stock or breed) — there is no exact traioslaon Indian
languages but varna— and —ati — are two most proximate terms."-
end of citationVarnaliterally means type, order, colour or class, and
was a one kind of framework for grouping peopl® iclasses, first we
will explain. The simplest explanation would befagt, just listed as
they are recorded in history. So, four main caltethe ancient Indian
texts it was:

- Priestly peopleRrahming

- Rulers, administrators and warioksshatriyasor Rajana$
- Merchants and tradesmevajshya3

- Artisans, farmers and workeiSHudra$

And, categorisation had and fifth element, those did not deserve
to be described to much —,...those people deemed &nbrely
outside its scope...“- tribal people and ,famous“authables.
Another kind of framework for grouping people irdasses is fati —
which would literally mean birth, and in officiahaient religious
books is not often mentioned, but —,everybody kriewabout the
existence of such a type of castes. Because @ryscomplicated to
explain, we will just say that exist 4 pluvdrnas and thousends of
jatis, meaning we can say that all what ancient religioook can not
clearly put intovarnasystem of caste, can be explained secularly
through thgati system.

And, in the conclusion of that chapter, we caruartpat position
of the dancer's cast int he Indian society waganuiting on high
degree of respect, on lowestrnalevel, somewhere and sometime
and lower, because such is interpretation fromeartdooks of all
three Asian religions. Which lead us to the conolshat the position
of dance in Asian religions may be only slightlytbethan the
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position of dance in European religions. Maybeliast example is
Seungmu, dance of Korean Buddhist monks, and, lsedau
Europians religion there are no similar examples thade this small
different.

And, there is also and many similarity, for examplas very
possible to clearly see the connection between smaflout origin of
both, the dance and the world, also the behavicel@fions from both
continents to dance. And, at the end, story of Yagdance or part of
the dance, as we promised, we will narrate in drigefollowing
chapters.

Chapter IX.
How the partridge is turned into the duck?

In this chapter we will remain on the field ofiggbn but in
different way, as we said many times before, wéfadus only on
dance, and we will leave other angles of view todfficial
mainstream scientist. First of all we need to ers@eathe fact that we
are moving in Africa and talking about Judaism,ibeing of
Christianity and the creation of Islam but, onlytlings that matters
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of dance. We will begin by highlighting the essalstifacts we know
so far:

- The oldest dance is Partridge Dance made on axmfieal site
Vuchedol in Danube Valley in Europe

- Vuchedol residents in one moment of history ledtiith
homeland, moved in Asia Minor and founded Troy

- Beside the dance ancient Vuchedolians are alsad=esl to be
inventors of:
1. meat and fish conservation

2. decoration of clothing and footwear
3. first serious music instrument — bagpip
4. star-based calendar
5. and, of course, the most importantaliscy, bronze, which
represent the most important traderoodity

- Their basic occupations, beside the ma@luwhich was matter
of religious and secular leaders, whridimary people engaged
in TRADE and cattle-breeding.

And now, let's start the story about thgaritian andPhoenicians
and we will do this first on the geographic side, Bere we see the
exact position ofJgarit as a separate city-state, and also whole area
today well known a®hoenicianwith the city of Tir as a center of it,
and south of them, Jerusalem as the center okthisid Empire. And
that is precisely the area where we will pay aitentto the peoples,
religions, cultures and symbols which are, of ceuctosely related to
dance and its development. The next map repregentersian
Empire at the time of the greatest ascension, teriaasier to
understand the good position and links that hagarit and
Phoenicianin relation to both continents, then civilized Epe as
well as Asia.
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It knows very little or, better to say, very litie written down about
the peoples who lived on this piece of Africa beftre arrival of
Jews, and, according the Holly Bible records, #rallthat God
promised to Abraham was call€hnaan Not to interfere too much in
the language discussions we will only say that ating to the
greatest number of lingusitic experts the most @teunterpretation
of termCanaanis a land oimerchantsor land of traders.

|s not a logicall\assuming who could be tin@erchantsvho
inhabited the Phoenicia?




the other we have display of the god Hephaesteaspl compare
what they all have on their heads!

Also, reffering to the same linguistic experts, tte@m Phoenicia
means purple and it is connected to a special dotathe textile that
the Phoeniciangroduced from shells of a special type of molustes

And do we knowwhere the first traces of decoration clothes and
footwear are found?

A special story is about the so callewirema- Phoenicians
ships. They were particulary firm and thoroughlyito@rhey were big
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but very movable and easy to maneuver, and coalved many
crews or cargoes, three decks with 170 rowers, mgdhey were

Photo by Sanford Holst (c) 2004

And it is clear thatphoenicians shigvas able to sail and on Danube,
even and through Danube Canyon through the he@andathian
Mountains, between today's state Romania and Balgahere
Danube was known by the strong curents and shalpwhbat created
special phenomenasldronson English ocazanon Romaninans as
the people called them. And on Black Sea, knownt$osudden and
strong storms, which also required a particulanfiess in
construction.
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Citation from Wikipedia —,The most importaRhoenicians
achievement ina maritime affairs was the establesitrof trade
colonies throughout the Mediterranean (Cyprusy tsbuthern
France, Spain, northern Africa, Malta, Balearic, wherePhoenician
citizens inhabited their populations, which broutjier own language
and customs, and so tR@oenicianculture and civilization spread to
the Mediterrenaen.”- end of citation. So, | am dongd that among
others contributions to the development of civiiiza and humanity
was and a Partridge Dance, also spread througheuwediterranean.
Another interesting fact that can be associateld daince and
especially with the knowledge oft he night skyastfthat Ancient
Greeks caled thWorthern Stay base of navigatiorPhoenician Star
Some researches even, on the basis of this faots that the old
Phoeniciansvere sale around the Africa and were able to reaeh
and in Brazil!

did the

PHOENICIANS

DISCOVERO
AMERICA?

Do we have any fact, information or evidence toemt Latino
Dances withPartridge Danc@ We will adress this issue more in
second volumes of this book, for now, we will lcatkthe probable
transformation of the original name of danBaystridgein Duck as
the title of this chapter is. Based on the obs@wave can make a
comparison between limped walking of partridge wheuarns out to
be hurt in order to expel the danger of the nest,shuffling motion

Remove Watermark Now



55

of the duck. Further, the partridge is a bird asgy and humid steppe
areas, just like in Central, Eastern and SoutHeaipe or the Asia
Minor area, all up to the Pakistan and India, whiggarit and other
Phoenician cities and areas around them are moteogpical climate
that is closer to deserts climate conditions. Téds us to the
assumption that there was no partridge in all theeRician areas.
What could then be a duck, what could it symbolike®wing all the
facts about the spread Bartridge Danceas well as the fact oft he
partridge as the national symbolKiirdish, also and the area where
they live today, we can logicaly conclude thatdiek is actualy a
floating version of the partridge. Here we seeeaccimprovement in
the way of thinking between the Vuchedolian Cultinoen the
Danube Valley with the partridge as a symbol of thmae,

to the Phoenician Culture with duck as a symbdJgérit one of
largest city of that culture.

people, but on the other place, but still basether\Vuchedolian
inheritance such as trade, metallurgy and othedscaltural habits
such as meat and fish conservation and decoraticlothing and
footwerar, and, of course, dance tradition whichn&n theme of this
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book. Probably thetrongest evidence for these claims, as f:
dancing is concerned, is that the Temple of Godwasir this area,
on the terltory oPhoen|C|an

The presenhame of the town wher is remains of templBanias
(Syria) which is clearly associated with Pan, wilile ancient name «
BaniaswasCesarea Philip, again, clearly associates with Philip
Great, father of Alexander the Great by whAlexandriz in Egypt
was named. Als®ven today, in many parts of the Balkan and -
Eastern EuropBuckDance is danced, and very interesting facts a
the ancienslavic name for dug, originally written —Sote — or on
english —shota Dance with that name is still dancing toda the
eastern part of Balkans, but in the west partdingfedo — Sotc — (a
small ducks) on englis—shotich -as is called at the Adriatic Sea,—
SotiSevensrotiS— english— shotish or shrotishas is name i
Northwest part of Balkan, and a likely translatwould be a mal
duck.If we consider these facts ab« shota—together with

- The fact of theduck as a floatingartridge

- The fact of theexceptional maritime skills of Phoenins
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" Phoenician Trade and Colonles|

The the fact of Celtics as founder of Singidunuodatys
Belgrade
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-The fact about bagpipes as a Scotish nationalamusirument
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- The fact about specific Scotish national dancetrérainds on
Balkans dance

Doesn't all this give us enough reason to ask ven&lotsmen, or
Scotish people —,...those who dancgheta- ...“- or, if partridge
ran and flew so far even to China, was notduekeven able to
swim so far away, to Scotland? Even and more, ikmew the fact
about one of the rhytm for shota— somebody calla-sa we can
see a connection even with latino dances, but wiotteat shall be
in next volumes of this book.

Chapter X.
Love, faith, hope

If we analyze this book through the style of itstiwg we will
observe that previous chapter has no conclusi@vetyone before
had. This is done because the introduction to thishis volume
last chapter, will be the conclusion of the pregiame. In short,
last chapter shows us the way in which Partridgecd@avent,




59

through the time and space, for a variety of reasfsam Danube
Valley, most probably by thé&ncient Vuchedoliangronze Route
all Balkan, Greece and all its islands, Asia Miaad further to
Asia, and ending maybe in Egypt (Africa) but didlld, developed
and transformed intbuck Danceand as such found other ways
back to all Europe, also all over the world. Thew@lopment will
be followed in the second volume of this book, &l &s other
consequences of changes in society that have chiamgay way
principles oft he way of thinking, and, as we seadllier, the
change of thinking which led us to the developnwdrihe original
dance. In this chapter we will stay in the samegkas the
previous, meaning the area of fPleoenicianand its colonies, but,
we will look at the other, slightly humane side,itsis such a
chapter title. Also, as in a few previous chaptees will keep in
mind religion, we think of Judaism, which is séllittle more tied
to dance in many ways than other religions, butenwor this next
volme, here we will only be most basic. And whall wiake our
job much easier is the fact that there are mangepdn the Holy
Bible that we can use for citation, and many othergs have
already better acquinted with this space and the twve talking
about.

So, let's go to the topic, here we talk about®?heenicians
and we have found that we are actually talking abmeiarea that is
mentioned in the Bible as Canaan. As many timdarsave will
again say that we will give a deeper historical anciological
analysis to the official mainstream science, wé mgntion only
some of the more important events and facts trggest that in the
time before and during Roman Empire most ofRheenician
population were Jews. According the Bible, Jewitstolny begins
whenAbrahamhas decided to take his people from North
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Mesopotamia t€anaanl9-20 centuries BC.

e i,

But, the earliest written evidence of the exiseeatthe Jew is the
record of PharaoMerneptahfrom 13th century BC, who speaks of
the wicked country ofsrael.
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Our dance-related question will not be WHY he ¢rinis people
there, that is for mainstream scientist, than WH® dlin Canaan
before the arrival of the Jews and those sevemugestuntilllsrael
was destroyed? On this issue, or better says quesind knowing the
story of Partridge Danceand lateDuck Dancealso on some
citations from the Bible, we can make a story altbeatinfluence of
nations on each other and changing the way of itgnthat led to
beginning of what we could call the developed daasserious
cultural categories.

According the Bible, as Phoenician residents lzefoe Jews
first mentioned were Cherethities and Pelethitvs, ethnic group, as
Bible said, which are of origin from the Levantnist it logical to
think that it is people who escaped from Troy after defeat
described in llliade?
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Then all his servants passed
before him; and all the
Cherethites, all the Pelethites,
and all the Gittites, six
hundred men who had

followed him from Gath,
passed before the king.

2 Samuel 15:18

We will mention some facts about t@@erestitiesvhich could put
some more light of that issue:
- In the explanation of the right photography it tenconcluded
that theCherestitiesvere the personal guard of the Emperor
David, meaning they were physically very capable.

- According to the BibleHiram, King of Tire (Phoenicians)
assured for King Solomon of-Israel quality wood éewiple
builders. Maybe&Cherestitie®
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- In present-day in Romanian language dictionaryetieword
cheresteavhich literally means timbering or lumber.

Would it be too much to conclude, on the basihesté facts, that
from theTransilvanianor Carpathianforests and thBanube Valley,
or some other parts &alkan people whom is wood and timbering in
the blood, came to Phoenicia, of course, via Grebws, Black Sea
area, or some others partMéditeraneaf Dance question, did they,
maybe, from their original homeowner brought whkrm theGod
PanandPartridge Danceas their emotional baggage?

Apart from the before mentionétherestiteandPheletites
the Philistinesare often mention inthe Bible or in the othersrses,
togeher withJews Also mentioned people (Saphtoritiansand
Arameiansand story of them will be very interesting becatlsefact
that Jesus spokekrameic Although evidence can be found against
this claim, we accept the interpretation oft hectdf mainstream
science that thBheletitesandPhilistinesare the same people.
Caphtoritiansare often referred to the Bible as thgyptianslaves,
just as Jews, and, about them, we accept the flogichis is probably
the people we calloptustoday, and, fronEgyptthey moved to
Ethiopia Although, there are other theories abGhaphtoritians the
most interesting ones would be that they are tlesgeahcore of a
group of people that we now c&lroma and best proof for it is the
origin of the old English expression for the@ypsiesbecause there
are semantic logic that English expression Gypses creating by
shortering of the expression Egyptians. Or, evelayaexist some
parts ofRroma'speople, better says some tribefRodbma’'swho insist
to call them Egyptians. But, like many times befave will not go
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into deeper analysis of that, let's leave it tolthguists and
anthropologists.

- ...And the sons of Ham and
Mizraim begat Ludim, and
Anamim, and Lehabim, and
Naphtuhim, and Pathrusim,
and Casluhim, (out of whom
came Philistim,} and
Caphtorim. (Genesis

10.1,6,13,14) ,)

Noah'’s Sons. ..
b {Genes%?}l
I f 1
JAPHETH = HAM SHEM
(Gen 10:2-5) | (Gen 10:6-20) (Gen 10:21-30)
7 sons  4sons 5soms,
Europe and Southwest Asis,  Middie Bast &

x\\mh A Cigmawm Sheinites

And now, story ofArameiars. | think we don't need to emphasize
again that we will only touch only myths, legenstgries and all
others things which will help us to explain thegamiof the dance, and
we will not go into any historical, sociologicahtaropological or
even an ethnological analysis, possibly only &lithgvistics, just for
better understanding, at the end, dance is a wavkEnguage, and
that fact gives us the right to use it for the jmsgs of dance research.
That's why we will first start from it. When tigameianis being
mentioned, in most cases, they relate only to dleeomodels of

interpretation, that which is the connection bemnvtde Arameians
and theSyrians
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and, if we analyzed geographic terms together migths, legends

and stories, much more ancient nations, peoplethaic groups

might say they derive thgiblic Arameicorigine. We beleive in the
researchers who claim that the wé&i@AMin many archaic languages
means thédEIGHT and that lead us to thgarat as the peaks top,
also we know thatloah's Arkwas stuck the peaks of tAearat, so,

can we all people around tAearat call theBiblic Arameiar?

g $< SO =

b a g W .

yo g ( g Noah’s Ark found on
T JaEY s SRS " VRS Mount Ararat?

e ~ @ figars thi oyl
s Hibba

But to maximally shorten the story, we will contain conclusion of
the book in volume 2, now, only to say most impettén theOld
Testamenit is claimed that manyewishKings and nobility married
his sons to thdrameiandrides, meant that they were very valued,
even though thé&rameiansoften waged -war with théews In the
ancient Greelmyths area where livelirameiansare mainly
associated with myths of:

Jason Argonauts Golden Fleece,
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Scythian and
Thracian
o antiquities

Scythian: : Michaet Vickers

Sarmatian
and other ancient groups of people who are masigrazed by their
assomaﬂon W|th the Gods of the Sun, medakos andApollo,

and they were, as we know, very highly, meybe weszgy veryARA
This gives us the right to claim thaartridge Dancewhich is related
to music andipollo, circled north of the Black Sea along with the
peoples and their migrations, in Mesopotamia,iRensd other parts
of Asia Minor
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Where they mixed with thldebrewsor as we said toda},ews On the
other hand, when they migrated@anaan they meet met other
peoples with same dance traditiond?aftridge Dancebut, who
came by another route, by see, across Greecesaisthitds, arrived in
Phoenicia So, two direction of dance culture, basically $shene
principles, mixed irPhoeniciaand create®duck Danceand than, as a
part of Jewishculture, over a long period of timeartridge/Duck
Dancehas been restored to a place where it was crdatiéd)so
widespread, in a various ways, around then knowridwo

Evidence for all these claims can be found inPheface to the
Christian Bible in relation to Jews. According b@$e records, we can
recognize the 3 basic reason for.dance, or, betisay, we can find 3
basic motifs that can justify dancing. That is:

- Ceremonial dances, we can say also and traditarfalk
dances.

- Ecstating dance

- Victory dances.
And, maybe should be and other opinions, but, erdealt with those
motives that would match the feelings as in tHe,tand what would
be three basic moral principles of Judaism but afghristianity,
means love, faith and hope.

We will begin withSong of Song&:1) when we can take
from traditional wedding dance —,the dance of the two compant
so, here we see that mentioned two groups of dgneet two
persons, which means that at that time there veeveloped dance
tradition. Further, we will mention from period Blisnah festival of
Tebemacleand reaching a climax in so called water-drawesgital
—,...Who ever has not withessed the joy of the fedtof the water-
drawing has seen no joy in life. Pious men and ofeaffairs danced
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with torches in their hands, singing songs of jog araise, and the
Levitsmade music with lyre and harp and cymbals andpgrishand
countless others instruments...Sukkahb:1b).
Now we will just list up chapters and pages of Bilele where we
have mentioned that kind of dance. $be Book of Judgd®1:21)
described a bride-chosing ceremonies in Shiloh,adsalin Talmudic
literature Ketubotl7a) dance is described as part of bridal procassi
and Day of Atonement when daughters of Jerusalimc&lan white
dresses in a circle in tRANEYARDSTaanit 4:8) so, we can
interpret, in the home @yonisuswho inheritedPartridge Dance
from Hephaestus

We can not say that the Bible explicity mentidmes écstatic,
passionate dance, but we have, in this case, sartewhere
specifically linked us to the feeling of faith atickre are clear
guidelines that point to it and allow us to reatit®en the lines and
find a facts and words about dance in exactly plaaticular form. We
also can say that the most often biblical evidesfdbe power and
passion of dance and music were those which imgp@tstasy and
the prophetic vision connested wKling Sau] and parts fronsamuel
tells thatSaulgoes to the hill of God where he meets a group
prophesizing while in motion, accompanied by seMasiruments.
And, one of other texts adds —,...And the spiritloé tord will come
mightly upon thee, and thou shalt prophecy withrthand shalt ne
turned into another man“Sémuel 10:5-6). As we see, there is no
mention of dancing, which typically accompanies&s paractices,
but the movement that is situation described mayallede to its
ritual nature. And, maybe the strongest examplgagid'sdance
before the Ark, that was an example of the religieostatic dances
performed by men. Thsalmsexhorted people to — ,, praise God's
name in the dance”- ,praigdim with timbrels and dance“Pcalms
149:3, 150:4).

About Biblical victory dancing to the accompanirhehdrums
they are associated with the celebrations of mylitactories and
welcoming home heroes who have routed an eneniiatrvery
important was a women's role to receive and ekmfighters, which
Is a clear proof of the influences bonds and mgeseof the Jewish
nobles with the Aramean brides. Further, afterttiutenphant crossing
of the Red Sea Miriam, the prophetess, the sisterA&ron took a
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timbrel in her hand, and all the women went outrdfier with
timbrels and with dances...“Ekodusl5:20-21). Or, on his
triumphant return from battle tdizpah Jephtahwas greeted by his
daughter with timbrels and dancintufigesi1:34). When david and
Saul returned from the battle with tRaislistines -,the women came
out of all the cities of Israel, singing and damgito meeKing Sau)
with timbrels, with joy and with rattles“Samuel 18:6). Maybe the
best example is a detailed description of a vicpasade, where
Judithleads the women in the dance, to the accompaniafent
special thanksgiving song —,...And all the womenssael hurried to
see her, and they praised her and made a dankerforAnd she went
out in the dance before all the people, leadinghallvomen®- Judith
15:12-13). At the end of this chapter we must nmnélso the
Hasidiandancereferring to the Bible and the biblical origin,tbas
well as the very movemehtasidismwere born in the 18th century.
We will citate oflsrael benEliezer Ba'al Shem Tothe founder of
Hasidism

who said about the dance used to attain religiatisusiasm
(hitlahavut) and devoted adherence to the follosvérat —,...the
dance of the Jew before his Creator prayers,“-caded the Psalmist
— ,All my bones shall say:ord, who is like untorhe&*“- Aimighty
(devekux, He taught his followers (Psalms 35:1).

At the end of this chapter remains to re-estalihghfact of
Judaismas the religion most concerned about dance famaber of
reasons. These reasons could be divided in sewvayed, but, here we
will only highlight what seems most important toiashe proces of
dance developing, as well as on the area #woanat to Egypt and for
a certain time, since the beginning of writing f@svish holy books to




7 0 Remove Watermark Now

the creation of Christianity. As we se and as wavkrthis space and
this very time determined the course of mankindettgsment. And to
conclude, the conglomeration of the people who wesed with the
earlyHebrewshad thePartridge Danceas its emotional luggage
brought from their ancient existance area, thavag transformed in

its swiming form,Duck Danceand continued its propagation path as
Jewish nation. One of these ways was to returiP#r&idge/Duck
Dance to the same repository, this time enriché¢d many more
cultural, sociological and moral values.

Conclusion

And, at the end of this first volume of represéntaof the
procreation and development of the dance, let'dagek to the
beginning. This book began with the words that me foday in the
Hi-Techera but also int he era bigh democraciesBoth of these
facts are very important for these analysis ofdahgin of dance
although this does not seem on first sight. Gehesgleaking, we can
say that we have proved the fact that after- maaysyef the history of
movement and walking just advancing leap in meggdat field bring
us to that movements and steps we candeaite that's mean, just at
this very moment of history dance becomesiléural category and,
therefore the one of the human need. Even simpfietallurgyhas
createddance dancecreated anusic who by developing itself as a
cultural category, but, music has also developedea hope you
have noticed another important thing that goesuiindhe story of the
dance, and that is tale of clothing decorationw&sknow, first cases
of this activity was founded oviuchedoland continued through the
founding ofPhoenician which is so named for its specific color for
cloth material. We can later argue that this sddehoenicianAsia
Minor, Israel, Middle Eastand the rest are actually the beginning of
the story of thé&Vay of Silkwhich was certainly where the dance was
spread, whethdpPartridge or Duck And, of course, that will be one of
the topic in volume two of the book.

It is also easy to see that time was analyzedlnetke 2nd or
3rd century, so we did not specifically deal wiglkam, which we will
also do in the volume 2. But, again, to emphasizewill not enter
into any discussion or analysis of thing that doaomcern the dance,
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and even less,we will not coment or try to give ardgement of any
fact that is not directly related to the dance. Asslwe said in the
introduction, and many more time, we will work amect strictly
according to the principles of thilosophy of Dancas determined
by Alkis Ratis and according to the principles@dmunicology
science about the comunity, in the first instamaseding to the
Theory of developmenf the groupand all other sociological,
anthropological, ethnological, political or moraélkisanalyzes,
discussions, opinions and coments we leave to otiaerches of
science professionaly for that than us. Becausd! tiis we will not
mention all the sources of information in the fasfrbibliography as
should to be in every book, that's because the afdbe materials,
facts and conclusions were created by reaButgoks Internetand
Wikipedig so we will mention, in the first instance, thatisces as the
place we find informations. This is confirmationtb& importance of
fact about the present time in which we live, #ihdechnologieshat
have also enabled us to gather information to niaikeboaok.

And, finally, to announce what dominant topicslwiterest us
in Volume 2of this book. First, we will analyze and procdss t
Partridge/Duck Danceéransition to higher shapes and levels, where
dance is created by music, even though we havaieegdl here, in
Volume 1the earliest relationship where dance createdanAsifar
as apace and time is cocnerned, we will analyzepameess for
Europe'sdarkMedieval timeuntill the start of the establishment of, as
many human sociaties, during tRenaissancgHumanismand later
Baroque where we can already speak about the dance atathight
time, and the beginning of its establishment wiielongs to him. As
far as Asia is concerned, all frohurkeyto China, we will mostly
deal with so-called Silk Way, which was at thatdgirduringMedieval
timein Europe, and, as we seerMalume 1there is much connection
between seeking perfection in decorating of any kihtextile in this
case silk, and dance, and now we know the factdibadration of
textile and dance has the same homeland. We wilspacial
attention to the theme of the potential origirLafin Dancedy
mixing datraditions of slave traders, inittia®hoenicianslater
probablypiratesandbuccaneersvho acted int h&ilk Wayarea,
together with slaves fugitives, or, perhaps, these have somehow
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gained certain freedoms to be able to freely aas®evith slave
traffickers. Also, possible mixed and with nativadsareas of possible
wandering around thatlantic, probablyBahamasand all the way to
the South AmericaSince we are aware that this is very sensitipecto
we will be very carefully and treat with it, and eWill invoke the
principles oft hePhilosophy of DancandComunicologythat will
enable us to use efficient methods and tools toessfully achieve it.
Because of the importance of dance developmenheisetareas and
those periods, we must say that we will not togthe other
continents, at least not Wolume 2 On the other hand there is still a
lot of work to research oAfrica, except forAncient Egyptthat we
are not talking about material shortagesAastralian Aboriginees
New ZealandPolynesiaand other#acific'sregions, so we will
present theiDance CultureandTraditionsin later volumes of the
book. Special attention will also be given to tinsft in the
development of the consciousness in mankind flanceas the
fulfilling of leisure time to théddance Industrywhich, as we know
today, is part of the big family of tHentertainment Industryand,
which is.in-many elements, principles and methddsark related to
theNorth Americawe will analyze, elaborate and present it in a
special volume that will be devoted only to thattiwent, first of all,
of course, this is meant on thkSAarea.
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It is also worth remark the internet papers phigiitson the CID
website and the Academia.edu website dealing withiles topics.
| would especially like to emphasize, because efdhginality of the
ideas | represent, conversations with many danckegsionals, good
in theory as well as in the practice, many of whara authors of
books | own.

| am especially proud of the conversations and aicgance
with:

- Dr. Alkis Raftis, actual president of CID
- Dr Ivan lvargan

- Emilian Dumitru

- Dr. Aleksandar Durman

- Ciprian Cipu

- Jelena Dopda

- Branko Sego\

- Jicheran Victor

- Dragica Pari Kasanski

and many other eminent experts in the field of @amchistory but
which is unfortunately, in my opinion, less welldmn but equally
noteworthyln doing so, | first think of my deceased fathéedomir
Ristic, of whom | ,was a longtime associate,

which guided me to draw conclusions and analytia/) that led to
the discovery of these facts.





