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 A MONG THE LESS noble forms of the
 Greek dance is one called variously
 igde, igdis, or igdisma. Pollux says in one pas
 sage (x, IO3) that it is a schema, or figure; in
 another (iv, IOI), that it is a "lascivious form
 of dance." Athenaeus (xiv, 629F) lists it
 among "funny" dances geloiai orcheseis.
 Pollux (iv, IOI) adds to his statement the
 fact that it involves rotation of the hips. Both
 Athenaeus and Pollux couple it with such
 lewd dances as the mattrismos and the
 apokinos. Antiphanes (see Pollux x, IO3) im
 plies that it was performed to the music of
 the flute. The author of the Etymologicum
 Magnum (pp. 464, 49-52) explains igde as
 "a mortar, in which we mix seasonings," and
 adds, " . . . and there is also a form of dance,
 igdismata, in which they used to rotate the
 hips in the manner of a pestle." Suidas defines
 igde as "a mortar," and igdisma as Iygisma,
 that is, "writhing, twisting." Hesychius ex
 plains igdis as "mortar." In addition, he has
 an obscure gloss, igden: arsen, which has been
 emended to igden:orchesin-"a dance."

 It is interesting that etymologically the
 names applied to this dance do not denote a
 pestle, as we might expect, but rather a mor
 tar. The noun igdisma goes back to a hypo
 thetical *igdizo, "grind, pound," which
 Boisacq (s.v. igdis) and Walde HofEmann (s.v.
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 ico) connect with Latin ico, "heat, strike."
 A mortar, of course, is a vessel in which
 something is ground, or beaten, or both.

 From the names given to the dance, I be
 lieve that it must have included both a rotao
 tion of the hips, the movement which re
 minded the Greeks of the stirring of a pestle,
 and also an occasional sharp jerk, suggestive
 of pounding. This would diffierentiate it from
 other dances and schemata which involved
 similar hip movements for instance, the
 mattrismos, apokinos, aposeisis, rhiknousthai,
 etc. It was certainly a lewd performance, and
 was not, as some modern students of the
 dance have stated naively, a "folk dance"
 based on the "work rhythms" of pounding
 food in a mortar.

 Oddly enough, we have an exact parallel
 both to the dance and to its name, in the
 modern theater. On the burlesque stage, rota
 tions of the hips, I am told, are called
 "grinds," and sudden jerks of the body are
 known technically as "bumps"! Rhythmical
 "grinds" and "bumps," I am informed reli
 ably, make up the typical dance of that es
 timable branch of our American theater. The
 ancient "mortar dance," be it said, was prob
 ably of about the same social standing as its
 modern counterpart !
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 A PROMINENT Oklahoma writer, Mrs. Zoe
 A. Tilghman, received the Olympian Council
 medal, an award for excel]ence in Latin,
 which was presented to her by the Latin
 club of Central State Col]ege. This medal
 distinguishes her as the outstanding Latin
 major who graduated from Central in July

 I947-

 To be eligible for this honor, a student
 must have taken at least 34 hours of Latin
 with no grade lower than "B." Mrs. Tilgh
 man has studied five years of Latin, two of
 Greek and one of French.

 She is listed in the Handbook of Otlahoma
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 Writers by Marable and Boylan, and she is
 recognized by her list of published books
 which include: rhe Dugout, prose tales, an
 historic background in I926; Prairie Wind,
 poetry; Outlaw Days, a short book history
 for Oklahoma; 2uanah, the Eagle of the
 Comanches, the life of Quanah Parker, the
 chief of the Comanches.

 The medal was presented in general as
 sembly of the college by Dr. Jessie D. Newby
 (Mrs. Louis B. Ray), chairman of the Latin
 department and sponsor of the Olympian
 Council.

 Writers by Marable and Boylan, and she is
 recognized by her list of published books
 which include: rhe Dugout, prose tales, an
 historic background in I926; Prairie Wind,
 poetry; Outlaw Days, a short book history
 for Oklahoma; 2uanah, the Eagle of the
 Comanches, the life of Quanah Parker, the
 chief of the Comanches.

 The medal was presented in general as
 sembly of the college by Dr. Jessie D. Newby
 (Mrs. Louis B. Ray), chairman of the Latin
 department and sponsor of the Olympian
 Council.

This content downloaded from 199.111.227.97 on Mon, 27 Jul 2020 17:30:27 UTC
All use subject to https://about.jstor.org/terms


	Contents
	34

	Issue Table of Contents
	Classical Journal, Vol. 43, No. 1 (Oct., 1947), pp. 1-63
	Front Matter [pp. 1-1]
	Athens and America [pp. 2-11]
	Papyri in Classical Education [pp. 12+30]
	The Twentieth Century Biologist Rereads His Aristotle [pp. 13-17]
	The Pedagogy of Invertebrates: An Allegorical Comment [p. 18]
	Indians and the "Iliad" [pp. 19-22]
	Macropus Giganteus: The Kangaroo [p. 22]
	Latin and Russian as a Teaching Combination [pp. 23-26]
	Review: "Naturalism" against Man: An Editorial Review [pp. 27-30]
	The First Literary Production of the New World [pp. 31-33]
	A "Mortar" Dance [p. 34]
	Oklahoma Latinist Honored [p. 34]
	Lanx Satura [pp. 35-37]
	Crazy Couplets III [p. 37]
	National Classical Honorary [p. 38]
	Classical Association of Canada [p. 38]
	Notes
	∟ः밃넃섃쐃꼃넠䅧慩渢⸠䅮搠䅧慩渠孰瀮″㤭㐰�
	A Tragedy of Larinum [p. 40]

	"We See by the Papers" [pp. 41-42]
	The Teacher's Scrapbook [pp. 43-47]
	On Widening Linguistic Horizons [p. 47]
	Dangerous Innovations and Counter-Measures [p. 47]
	Latin-Modern Languages Relationships [p. 48]
	Book Reviews
	Review: Syrian Masonry [pp. 49-50]
	Review: A New Latin Book [pp. 50-51]
	Review: Familiar Statuary [pp. 52-55]
	Review: New Testament Life [pp. 55-56]

	Noon Egno Again [p. 56]
	Classical Articles in Non-Classical Periodicals [pp. 57-61]
	Classical Association of the Atlantic States [p. 61]
	Review: Foreign Language Study Debunked [pp. 62-63]
	Back Matter



