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      The present paper aims at presenting a brief survey of past and present contributions to the body of knowledge on dance in Greece. It is divided in four parts: 1. Ancient Greek dance; 2. Traditional dance; 3. Unpublished research; 4. Theatrical dance.

1. Ancient Greek dance 

    Books on the general history of dance usually contain a small chapter or several paragraphs on dance during the Classical Age. Their information is invariably based on a small number of scholarly works on Greek dance that have been written in the first part of this century. It is interesting to 

note that none of these studies has been authored by a Greek, and also that research on this subject has been non-existent for the past twenty years.

     The French School of thought was the most productive, starting with a work that had stirred international interest: "Essai sur l'orchestique grecque" by Maurice Emmanuel (Paris, Hachette, 1895). It was immediately followed by "La danse grecque antique d'aprŠs les monuments figur‚s" (Paris, Hachette, 1896) by the same author. Other works of a similar character include "Les danses antiques grecques et romaines" by F. A. d'Ersky (Paris) et "La danse grecque antique" by Louis S‚chan (Paris, Broccard, 1930). Finally, Germaine Prudhommeau produced her voluminous study "La danse grecque antique" (Paris, C.N.R.S., 1965) that concluded the French approach, based mainly on the study of vase paintings and the drawing of analogies with classical ballet.

    German litterature relied heavily on the analysis of the metres in choral parts of the plays of the Greek dramatists. It begins with "Die Tanzkunst des Euripides" (Leipzig, Teubner, 1871) by Hermann Buchholtz and "Dramatische Orchestik der Hellenen" by Christian Kirchhoff (Leipzig, Teubner, 1898). Other books include "Der Tanz bei den Griechen" by Flach (Leipzig), "Gymnastik und Agonistik der Hellenen" by Krause (Leipzig), "De saltationibus Graecorum" by Kurt Latte (Giessen, T”pelmann, 1913) and "Der Tanz in der Antike" by Fritz Weege (Leipzig, 1926; Niemayer, 1976). First-hand information on Greek dance is also contained in Curt Sachs "Eine Weltgeschichte des Tanzes" (Berlin, Reimer, 1933) translated into English as the "World history of the dance" (New York, Norton, 1937, 1963).

     The most well-known book on the subject was written outside Europe: "The dance in Ancient Greece" by Lillian Lawler (Middletown, Wesleyan, 1964) is a concise and accurate introduction to ancient Greek dance stressing its social aspects and its many forms.

     Since no study has been made on Greek dance during the Byzantine era, one has to relay on the information contained in books with general subjects, like "Life and culture of the Byzantines", in Greek, by Phaidon KououlŠs (Athens, Institut Fran‡ais, 1952). Thus, a historical period of about ten centuries remains largely unexplored.

2. Traditional dance
     In Greece, pre-industrial forms of communal life have been  preserved late into the twentieth century, well after they had disappeared in the industrialized countries of Europe. Thus, folklorists have had an easier task of collecting material, their fieldwork ressembling more that of an anthropologist until 1940.

     Enthnographic interest has produced more than two thousand books on rural customs and language, documenting the centuries-old diversity of Greek Culture that varied from village to village. The typical book of this category was written by a native of the particular village who managed to study in town and became a schoolteacher, a lawyer or a civil servant. Upon his retirement, he returned to his old home and collected information on the old way of life by asking his eldest compatriots, then published his book at his own expense. Though lacking the scholarly approach, these books contain a wealth of information which is extremely difficult to collect nowadays.

     The average folklore book contains one or two paragraphs specifically dealing with dance. According to the general belief, dance was not considered a worthy object of investigation, being of much less interest than songs, proverbs, tales, etc. Names of dances and descriptions of movements are scarce, but detailed accounts of wedding celebrations, feasts and other activities abound. There, the researcher of today can find valuable information on the actual moments in the life of the village when dance was indispensable, as well as on the  behaviour of participants and the general atmosphere surrounding dance. Since dance to a village Greek is more ceremonial than recreational (this aspect being present nowadays) such details are integral to the dance phenomenon and very usefull to students.

   There is another category of books, which we will call "the footsteps books". The first one, "Greek dances" was written by X. Sakellariou (Athens, 1940) and was followed by more than a dozen others, intended primarily as manuals for the students of the Physical Education Academy. The most well-known ones are: "Cypriot folk dances" by G. Averoff (Nicosia, 1978), "Greek dances and folk songs" by A. Andreopoulos (Thessaloniki, 1932), "Greek dances" by A. Bikos (Athens, Byzantion, 1969), "Greek dances" (Athens, 1960), and "Folklore and the teaching of Greek dances", by B. Papachristos (Thessaloniki, Polychronidis, 1972) and "Greek dances" by H. Dimas (Athens, 1973).

     The above books are simple collections of dances from different regions, with a sketch of the footwork, a typical song and notation of the respective music. All are in the Greek language, except Sakellariou which is bilingual in English. 

     After World War II, interest in "international dance" stirred publication of books similar to the previous ones, in foreign languages. We will cite: "Dances of Greece" by Domini Crosfield (London, Parrish, 1948), "Greek folk dances" by Rickey Holden and Mary Vouras (Brussels, Folkraft, 1976), "Greek dances" by Ted Petrides (Athens, Lycabettus, 1975) and "Greek dances for Americans" by Rozanna Mouzaki (New York, Doubleday, 1981). In German, we find "So tanzt Griechenland" by Margret and Rolf Schiel (K”ln, Romiosini, 1984) and in Swedish: "Grekiska folkdanser" by Eustathios Tatsonas (Stockholm, 1981) and "Grekiska danser" by Eivor Underdahl (Stockholm, Brevskolan, 1978). 

     It is only in the last decade that Greek traditional dance has been approached as an object of scientific study. The first book to be published in this context is "Function and style in Pontic dance music", a doctoral dissertation by David Kilpatrick (Athens, Pontic Studies, 1980). Since then, several articles have appeared dealing with the social aspects of dance and paving the way to a scholarly approach; they were authored by Ted Petrides, Rena Loutzaki, Alkis Raftis and others. A comprehensive bibliography appeared in "The world of Greek dance" by the present author (Athens, Polytypo, 1985; London, Finedawn, 1987, in English translation; Paris, La Recherche en Danse, in print, in French). 

     Other books on Greek dance include: "The Greek dances. Our living link with Antiquity", in English, (Athens, 1966), "A tradition...an adventure", in Greek (Athens, Fexis, 1964) and "Greek traditional dances", in Greek (Athens, 1979) all by Dora Stratou; "The traditional dance in Greece" by Rena Loutzaki (Thessaloniki, Hellexpo, 1985) in Greek and English; "The dance of the Kountouriotes" by Vangelis Liapis" in Greek (Athens, Hiphaistia, 1987).

     We have not mentionad above all the books and articles which do not deal primarily with dance, but deal only partly with it, like publications on folk music, antropological studies, and general works of literature; they sometimes contain very valuable information. We have also excluded the few unpublished dissertations with subjects relative to dance in Greece, as well as notes on covers and inserts of records with dance music.

3. Unpublished Research
     The only organization devoted to Greek dance is the Dora Stratou Society, founded and directed for thirty years by the grand lady of Greek dance, Dora Stratou. The Society has a dance and music ensemble giving daily performances every year in its own theatre in Athens from May to September. It also has a library and archives with photographs, films and field recordings.Its activities include lectures, courses for beginners, workshops on dance customs, costumes and folk music, plus publication of books and records, as well as conducting research. Current research projects pertain to the dance customs of villages in the island of Karpathos, and in the areas of Dorida and Kozani respectively.

     The Peloponnesian Folklore Foundation deals mainly with folk costumes, but has an active section on folk dance headed by Rena Loutzaki. Other institutions, like the Folklore Archive of the Academy of Athens, the Center of Asia-Minor Studies or the Lyceum Club of Greek Women, are active in the field of ethnography and have libraries and archives that can be useful to a researcher.

     Greek universities do not offer a dance curriculum, neither studies in Ethnography or Ethnology. An Anthropology Department is planned in the newly-founded University of the Aegean. Folklore is taught as an independent subject in the Literature Departments of the Universities of Athens, Thessaloniki and Yannina, but without any reference to Dance Ethnography which is very important for the study of Greek dance. Greek dance is taught in the Physical Education Departments of the Universities of Athens, Thessaloniki and Thrace. Students can specialize in this subject, but the teaching of dance is purely practical, not theoretical. 

     In July 1987, an international conference on folk dance research took place in the town of Larissa, where four hundred specialists from forty countries assembled. It gave a great impetus for the sholarly study of dance to Greek and foreign practitioners. The conference will be repeated in July 1988 with the object of becoming an annual event. Its proceedings (in Enlish and Greek) constitute the latest contribution to the body 

of literature reviewed above.

4. Theatrical Dance
     Theatrical dance, an "imported" genre, was introduced to Greece shortly before the 2nd World War when the first private dance scools opened in Athens. Today, there are more than 200 private dance shools in the country, a dozen private "professional" dance shools and a State School of Orchestic Art. Teachers of private schools must be graduates of a professional school, while professional schools must offer a curriculum prescribed by the Ministry of Culture. The main subjects are classical ballet, modern dance and "rythmical gymnastics".

     The schools do not carry out any research; there is no institution devoted wholly or partly to research on theatrical or historical dance. In May 1988, the Municipality of Athens sponsored a colloquium on the future of dance in Greece where the need for in-depth research was widely recognised.

     Publications on theatrical dance are mainly translations of foreign books on the history of dance and dance manuals. A periodical, called "Choros" (Dance), was recently launched by the Association of Dance and Eurythmics; up to now there have been 4 issues with news, reviews, and articles.
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